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I Read the following text and answer the questions in English. (5 43)

Qur main coping mechanism on public transport is a form of what
psychologists call ‘denial’: we try to avoid acknowledging that we are among a
scary crowd of strangers, and to maintain as much privacy as possible, by
pretending that they do not exist — and, much of the time, pretending that we do
not exist either. The denial rule requires us to avoid talking to strangers, or even
making eye contact with them, or indeed acknowledging their presence in any
way unless absolutely necessary., At the same time, the rule imposes an
obligation to avoid drawing attention o onesell and to mind one’s own business.

It is common, and considered entirely normal, for English commuters to
make their morning and evening train journeys with the same group of people for
many years without ever exchanging a word. The more you think about this, the
more utterly incredible it seems, yet everyone I spoke to confirmed the story.

‘After a while,” one commuter told me, ‘if you see the sam{g PETSON every
morning on the platform, and maybe quite often sit opposite them on the train,
you might start to just nod to each other when you arrive, but that's about as far
as it goes.” 'How long is “a while"? [ asked. 'Oh, maybe a year or so—it
depends; some people are more outgoeing than others, vou know?' ‘Right,’ I said
(wondering what definition of “outgoing” she could possibly have 1? mind). ‘So, a
particularly “outgoing” person might start to greet you with a nod after seeing
you every morning for say, what, a couple of months?” ‘Mimm, well, maybe,” my

informant® sounded doubtful, ‘but actually that would be a bit, um, forward*—a

bit pushy; that would make m&: a bit uncomfortable.’

This informant — a young woman working as a secretary for a PR agency in
London —was not an especially shy or retiring person. In fact, I would have
described her as quite the opposite: friendly, lively and gregarious. I am quoting
her here becauge her responses are typical—almost all of the commulers ]
interviewed said that even a brief nod constituted a fairly drastic escalation of
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intimacy, and most were highly cautious about progressing to this stage,
because, as another typical commuter explained, ‘Once you start greeting people
like that—nodding, I mean —unless you're very careful, you might end up
starling to say “good morning” or soinething, and then you could end up actually
having o talk to them.'

(Kale Fox, Watching the English: The Hidden Rules of English Behaviownr, 2004.)

*Notes
informant: a person who gives information

forward: too friendly

Questions
1. Fill in the blank in the following passage.
In the first paragraph, the author writes that talking to strangers and

drawing attention to oneself are examples of behaviour which

2. Fill in the blank in the following passage.
The underlined phrase (Irthe story’ means that people going to and from

work often

3. Choose the answer that best describes how the author feels when she says
‘Right’ (underlined word @).
A) She feels completely in agreement with the informant.
B} She feels in need of further explanation by the informant,
C) She feels she must stop the informant from talking.

D) She feels pleased with the answer provided by the informant.
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4, Describe the behavipur that would make the informant ‘a  hit

uncomfortable’ (underlined phrase @),

5. The text describes three types of communication that can escalate and

lead from one to another in a series (see diagram below).

[ ]——[c]

Complete the following sentence in English, using at most three words in

each blank,

to other commuters can lead to , which ean lead to
to them.
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Throughout my years I have preserved the sense, instilled® in me by my
father, that the reception room of a house is a place to be revered*, a place to be
kept unsoiled by everyday trivialities*, reserved for the receiving of important
guests, or else the paying of respects at the Buddhist altar*. Accordingly, the

reception room of my house has always had a more solemn atmosphere than that

to be found in moest households: an% although I never made a rule of it as my

own [(ather did, I discouraged my children while they were young from entering

the room unless specifically® bidden to do so.

My respect for reception rooms may well appear exaggerated, bul then you
must realize that in the house I grew up in—in Tsuruoka Village, a half-day’s
train journey from here—1I was forbidden even to enter the reception room until
the age of twelve. That room being in many senses the centre of the house,
curiosity compelled me to construct an image of its interior from the occasional
glimpses | managed to catch of it. Later in my life | was often to surprise
colleagues with my ability to realize a scene on canvas based only on the briefest
of passing glances; it is possible I have my father to thank for this skill, and the
inadvertent® training he gave my artist’s eye during those fo?native years®. In
any case, when I reached the age of twelve, the ‘business meetings' began, and
then I found myself inside that room once every week.

‘Masuji and I will be discussing business tonight," my father would announce
during supper. And that would serve both as my summons® to present myself
after the meal, and as a warning to the rest of the family to make no noise in the
vicinity® of the reception room that evening.

My father would disappear into the room after supper, and call me some
fifteen minutes later. The room I entered would be lit by a single tall candle
standing in the centre of the floor, Within the circle of light it cast, my father
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would be sitting cross-legged on the tatami belore his wooden ‘business bux"ﬁr He

would gesture for me to sit opposite him in the light, and as I did so, the

brightness of the candle would put the rest of the room into shadow., Only

vaguely would I be able to discern® past my father's shoulder the Buddhist altar
by the far wall, or the few hangings adorning the alcoves®.

My father would then begin his talking. From out of his *business box’ he
would produce small, fat notebooks, some of which he would open so that he
could peint out to me columns of densely packed figures. All the while, his
talking would continue in 2 measured, grave tone, to pause only occasionally
when he would look up at me as though for confirmation. At these points, |
would hurriedly utter: ‘Ves, indeed.’

Of course, it was quite impossible for me to follow what my father was
saving. Employing jargon™, recounting® his way through lengthy calculations, he
made no concessions® to the fact that he was addressing a young boy. But il
seemed equally impossible for me to ask him to stop and explain. For as [ saw
it, I had been allowed into the reception room only because I had been deemed*

old enough to understand such talk. My sense of shame was matched only by a

terrible fear that at any moment I would be called upon to say more than ‘Yes,
indeed’ and my game would be up. And although month after month went by
and I was never required to say anything more, I nevertheless lived in dread of
the next ‘husiness meeting’,

(Adapted from Kazuo Ishiguro, An Artist of the Floating World, 1986.)
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IM—1 Mary, Tom and Jane are planning a parly for the Dunbridge University
Outdoor Club that will take place at a local park, The park rules are displayed in
the park information below. Fill in the blanks @~@ in the conversation with

appropriate English expressions.  (BfsS 56)

PARK INFORMATION
This park is for the enjoyment of the whole community, so please play safe and

keep it clean!

Park Map
Park Rules:

Grown-up supervision is required

in the playground.

Mo littering. Please take your
garbage home.

Mo selling or trading.

Co not light fires except in the
barbecue grills provided,

No ball games.

Mo unauthorized parties or gatherings
without prior application in writing. Office

Playground

Ealy ahoaqleg

Fark Hours: Dawn to dusk. —
The Park Keepers' Office is to the left of the park entrance. Entrance

Conversation
Tom:  Wow, these rules are strict! Where are we going to have fun in this
park?

Jane: 1 know where, (DWe . There'll enly be one or

two members who are adults, but that is enough lo obey the rule,

Mary: No, don’t be silly. I've been there. It is just for little kids.

Jane:  Aw... I love swings, but okay, what are we going to do in the rest of
the park then?

Tom: I think that (@ , as they have the facilities.
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Mary:

Tom:

Jane:
Mary:
Tom:

Jane:

Jane:

Mary:

1 hope you're good at lighting fires because I'm hopeless at that. And,

we'll have to remember to 3 for the food

before the party. Otherwise, if the park keepers see us with money, they
might say we are breaking rule three.
Yes. We can make the members do that when we all meet the day

before the party. And likewise, in

advance, so that we can obey rule number two.

The supermarket near the park sells big ones.

Yes, that's right, Jane. ... So, what are we going to do after the meal?
Well, we can chat.

But most of the club members will hardly know each other, so I think

that we, party organizers, & . That's our
job.
Yes, but what? ... I've got an idea! How about a game?

But, rule five says that ®

That’s true, but there are other types of games.

What, for example?

How about disk golf?

‘What is that?

It is like golf except that you play with a Frishee and aim to hit a target.
Do you think that the park keepers will allow that?

I'm not so sure, so ? I have a pen and

paper with me now.

Yes, Mary, good suggestion, and anyway we must do that to obey rule
six.

I can deliver it when I pass by the park tomorrow. Oh, and I'd like to
ask about *dusl’ too. The word is not clear.

And, can vou ask what happens if we go on a bit too long?

Sure.,
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Dear Park Keeper,

Our club @D | on
June 12 If this is acceptable, please be so kind as to reply regarding the
following.

@

@

In case the party should go on a little too long, @

We look forward to hearing from you.

Sincerely,
Mary Wilson
Secretary of the Qutdoor Club

Dunbridge University
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