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BIRE ROEXEZHAT, RBICEL L, (30 =0

No two people will see the same object: that’s a truism”™ that 1s proved each
time two. artists try to draw the same object and end up with two irreconcilable
versions of it. What makes it more than a commeon truth is that it applies just
as well within a single person. Iam ( 7 ), and at times my modes of seeing
are so distinct from one another that they could belong to different people. At
other moments they coalesce”, but [ am normally aware that differing
viewpoints collide in the ways I see. Within limits, I do not want to see things
from a single point of view: I hope to be flexible, to think in as liguid a way as I
can, and even to ( - ) incoherence*. And above all, I want to continue to
change---I do not wish to remain the same jaded” eye that I was a moment ago.
Art is among the experiences I rely on to alter what I am.

I expect pictures to have an effect on me, and I hope that the effect will not
wear off: [ want to see something new and to have an experience I can remember
years later. Some pictures affect me for a few minutes, and others make
permanent alterations in what I am. If you spend time m front of a painted
portrait, the figure’s mood will begin to change the [ A | you feel. That new
mood might become a part of you, recurring® months or years later in very
different circumstances. Some people go to the art museum every day, and
they go to the same room to look at the same painting. Some of them work
nearby and visit during their lunch hour, and others are (77 ) or out of work
and stay for hours on end. These are people who have developed a need for
particular images. 1 teach a course in an art museum, and the students in the
course set up their easels® in the galleries and copy paintings. Their
experiences are very different from the experiences of the people who are used
to visiting their favorite pietures. At first the students havea ( T ) time
looking at one image hour after hour, week after week. As the semester wears

on and they spend five hours a day, two or three days a week, standing in one




place and looking at one image, they tell me that they begin to have dreams
about the paintings—and some of them also report mightmares. Many
students rebel against the power of the images, and they complain that the
paintings ( A ) them, recurring like hallucinations™ when they are trying to

eat or watch television. (Eventually, though, most students end up feeling

attached to their images: by a slow process the pictures find permanent places

in their imaginations. Over the course of the semester the paintings have

surprised and bored them, chastised” them in their daydreams, scared them in
nightmares, and eventually seduced” them.

And this can also happen almost in the blink of an eye. There are
pictures 1 love that I have seen only very briefly. The few moments I have
spent in front of them are strong in my memory, and I can conjure” them and
continue to think of them whenever I want. Images like that take on a life of
their own, like actual people, and they can appear suddenly to my mind’s eye the
waya (% ) might turn up unexpectedly. I might be riding on a train or on
the point of falling asleep, and suddenly the image will appear to me. (;Each

time that happens, the associations I already had mix together with whatever

else I have been doing and seeing and feeling that day, and after a number of

years my memory becomes rich and entangled®, just as it does with people I
have known my entire life.
These are important experiences, no more and no less central in their way

than my friendships. They not only ,add to what I am but also change what 1

am. The fcon with the Fiery Eyve’ is not one of my favorite images, but even so
I would not say that when I saw it I simply added it to some mental file of
Russian icons. An image is not a piece of data in an information system. Itis

a corrosive®, ysomething that has the potential to tunnel into me, to melt part

of what I am and re-form it in another shape. Some things in me are different

because of that image, and that means—if I am willing to let down my guard

and be honest about how this works—that | am not the same person I was




before. When people talk about experiences changing them, they usually mean
~ that the change adds to them——the essential core of what they are remains the
same. Philosophers are sometimes fond of speaking about the cloudy flux* of
the self, but it is not at all easy to acknowledge the ( % ) of an
architecturally solid foundation—-the indestructible, immutable® “I.” If
pictures are corrosives, it 1s because light itself is an acid: it burns into me: it

remakes me in its own image.

(James Elkins, The Object Stares Back £ V)
(7] truism = truth that everyone knows coalesce = come together to form one mass

incoherence = lack of logic or consistency

jaded = tired or worn out recur = happen again and again
easel: HEZE hallucination: %ZJ&

chastise: L% seduce = attract powerfully
conjure = call~~to the mind entangled = complicated

feon with the Fiery Eyve. 7 v 7 TH#irhi=F UV A MO EHBEE
corrosive: JEREXHH LD flux = continuous change

immutable = unchangeable, permanent
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The author states that it is a pity that there are two people who would

like to see the same object in a different way.

According to the author, the same object often appears different to two

artists, and even to one under different circumstances.

The author tries to explain how his students come to have a similar

experience to those of the constant visitors to the art museum.

According to the author, the love of paintings comes to us suddenly and

remains with us forever, never to be forgotten.

The author would like great paintings to affect his students so deeply

that they wish to create ones of their own.

The author suggests that it is quite vital for us to spend a long time
getting used to paintings in an art museum so that we can get fully

attached to them.
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B2H ROWLEHRAT, BEICEZL, {30 &)

In 1973, a book claiming that plants were sentient” beings that feel
emotions, prefer classical music to rock and roll, and can respond to the
unspoken thoughts of humans hundreds of miles away (;landed on the New
York Times best-seller list for nonfiction. 7The Secret Life of Plants, by Peter
Tompkins and Christopher Bird, presented a beguiling mashup® of legitimate
plant science, quack® experiments, and mystical nature worship that captured
the public imagination at a time when New Age thinking was seeping” into the
mainstream. The mos{ memorable passages described the experiments of a
former C.ILA." polygraph expert named Cleve Backster, who, in 1966, on a whim,
hooked up a galvanometer® to the leaf of a dracaena”, a houseplant that he kept
in his office. To his astonishment, Backster found that simply by imagining
the dracaena being set on fire he could make it rouse the needle of the polygraph
machine, registering a surge of electrical activity suggesting that the plant felt
[ A ]. “Could the plant have been reading his mind?” the authors ask.
“Backster felt like running into the street and shouting to the world, Plants can
think!””

Backster and his collaborators went on to hook up polygraph machines to
dozens of plants, including lettuces, onions, cranges, and bananas. He claimed
that plants reacted to the thoughts (good or ill} of humans in close proximity®
and, in the case of humans familiar to them, over a great ( 7 ). In one

experiment designed to test plant memory, Backster found that a plant that had

witnessed the murder (by stomping) of another plant could pick out the killer

from a lineup of six suspects, registering a surge of electrical activity when the

murderer was brought before it. Backster’s plants also displayed a strong

aversion” to interspecies violence. Some hada{ B [ response when an egg
was cracked in their presence, or when live shrimp were dropped into boiling

water, an experiment that Backster wrote up for the International Journal of




Parapsychology®, in 1968.

In the ensuing years, several legitimate plant scientists tried to reproduce
the “Backster effect” without success. Much of the science in The Secret Life of
Plantshas been ;,,discredited. But the book had made its mark on the culture.
Americans began talking to their plants and playing Mozart for them, and no
doubt many still do. This might seem harmless enough; there will probably
always be a strain” of romanticism running through our thinking about plants.
But in the view of many plant scientists The Secret Life of Plants has done
lasting damage to their field. According to Daniel Chamovitz, an Israeli
biologist who is the author of the recent book What a Plani Knows, Tompkins
and Bird “stymied” important research on plant behavior as scientists became
wary of any studies that hinted at parallels between animal senses and plant
senses.” Others contend that The Secret Life of Plants led to “self-censorship™
among researchers seeking to explore the “possible homologies® between
neurobiology and phytobioclogy™: that is, the possibility that plants are much
more i C | and much more like us than most people think——capable of
cognition, communication, information processing, computation, learning, and
memory.

The guotation about self-censorship appeared in a controversial 20086
article in Trends in Plant Science proposing a new field of inguiry that the
authors, perhaps somewhat recklessly’, elected to call “plant neurobiology.”
The six authors argued that the sophisticated behaviors observed in plants
cannot at present be completely explained by familiar genetic and biocchemical
mechanisms. Plants are able to sense and optimally” respond to so many
environmental variables—light, water, gravity, temperature, soil structure,
nutrients, toxins, chemical signals from other plants——that there may exist
some brainlike information-processing system to integrate the data and
coordinate a plant’s behavioral respomse. The authors pointed out that

electrical and chemical signalling systems have been identified in plants




which are homologous to those found in the nervous systems of animals.

Hence the need for plant neurobiology, a new fleld “aimed at
understanding how plants perceive their circumstances and rvespond to
environmental input in an integrated fashion.” The article argued that plants
exhibit [ D 1, defined by the authors as “an intrinsic® ability to process
information from both abiotic” and biotic stimuli that allows optimal decisions
about future activities in a given environment.” Shortly before the article’s
publication, the Society for Plant Neurobiology held its first meeting, in
Florence, in 2005,

[ E | today, the field of plant neurobiology represents
either a radical new paradigm” in our understanding of Iife or a slide back down
into the murky” scientific waters last stirred up by The Secret Life of Plants.
Its propenents believe that we must stop regarding plants as passive
objects—the mute, immobile furniture of our world—and begin to treat them
as protagonists” in their own dramas, highly skilled in the ways of contending in
nature. They would challenge contemporary biology’s reductive focus on
cells and genes and return our attention to the organism and its behavior in the

environment. It is only human arrogance, and the fact that the Hves of

plants unfold in what amounts to a much slower dimension of time, that keep us

from appreciating their intelligence and consequent success. Plants dominate

every terrestrial® environment, composing ninety-nine per cent of the biomass

on earth. ( - ) comparison, humans and all the other animals are, in the

words of one plant neurobiologist, “just traces. ”

(Michael Pollan, “The Intelligent Plant” in The New Yorker LV, —HEKEHY, )

[i£] sentient = having senses beguiling mashup = charming mixture
gquack = fake seep = flow or leak slowly
CILA.: REPRFHER galvanometer; SRS

dracaena: U= Y= (2UH)  proximity = nearness in space

aversion = dislike parapsychology: /[ ¥




gtrain = tendency stymie = prevent the progress of

censorship: homology: ¥[E (BEtR)

phytobiology = plant ecology recklessly = carelessly

optimal = best or most favorable intrinsic = essential

abiotic: FEEPD paradigm = frame of theory, world view
murky = dark and dirty protagonist = chief character in a novel or play

terrestrial = relating to the earth
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(1) landed @D came ashore

@ was brought to the ground

@ developed

@ appeared

(3) discredited (D discarded as false
@ believed to be unconventional
@ opposed to a creditable company
@ deprived of a credit card




{4)identified @ given a certification
@ characterized as true to themselves
@ recognized

@ assigned a personal number

(5)challenge D try to adopt
@ dispute the validity of
@ make every effort to master

@ claim to be superior to
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® you (@ the plant sciences

fl6  TFERER(2) (8) & A ARRIZARH,




FIW WOBARILERAT, FHRHEOD Q) QOHEEZRFBTRIAT L, (202

WO, AMERSOBROVESTHD, ZHMGINAM b DM, —%, 7%,
=8 B SLEODLREERS AT, MOR&LZTTIEREERERE
BLDD, BEREZHEESH, AaHiluEloE kAT bind, & 57,
EROZESEREAPOHKAREELOTE LWL T, B OPFICH LIRS A]
LT B, HBRRKTH D,

—EREE L, BARTH, $BNARERLH I A4 3MEFICEDRT, i
ffle & LTV ABIEARY, REOFRMEN2 D A2 ITEERR, pE& L RS
ES I TEREHIIEOWER LR > TLESTVT, Hop{ DIRICHTY,
REBERBNSB0ICEEN 2, FOM, bR LEERREWE BT,

(BiTHEZ Thl Lo ozl £9)

— 10 —




EAM WOEXLFFAT, BEICEZ L, (20 #)

Marian and Simon were sent to bed early on the day that the Brown family
moved house. By then everyone had [ A I their temper with everyone else;
the cat had been sick on the sitting-room carpet; the dog had run away twice.
If you have ever moved you will know what kind of a day it had been. Packing
cases and newspaper all over the place . . . sandwiches instead of proper
meals . . . the kettle lost and a wardrobe stuck on the stairs and Mrs Brown’s
favourite vase broken. There was bread and baked beans for supper, the
television wouldn’t work and the water wasn’t hot so when all was said and done
the children didn’t ( 7 ) too violently to being packed off to bed. They'd
had enough, too. They had one last argument about who was going to sleep by
the window, put on their pyjamas, got into bed, switched the lights out . . . and it
was at that point that the ghost came out of the bottom drawer of the chest of
drawers.

It cozed out®, a grey cloudy shape about three feet long smelling faintly of
woodsmoke, sat down on a chair and began to hum to itgelf. It looked like a
bundle of bedclothes, except that it was not ( 7 ): you could see, quite
clearly, the cushion on the chair beneath it.

Marion gave a shriek. “That’s a ghost!”

“Oh, be quiet, dear, do,” said the ghost. “That noise goes right through
my head. And it’s not nice to call people names.” It took outaballof ( 7 )
and some needles and began to knit.

What would you have done? Well, yes——Simon and Marion did just that
and I dare say you can imagine what happened. You try telling your mother
that you can’t get to sleep because there’s a ghost sitting in the room clacking its
knitting-needles and humming. Mrs Brown said the kind of things she could
be expected to say and the ghost continued sitting there knitting and humming

and Mrs Brown went out, banging the door and saying threatening things about

— 11 —




if there’s so much as another word from either of you . . ..

“She can’t see it,” said Marion to Simon.

“Course [ B 1, dear,” said the ghost. “It’s the kiddies I'm here for.
Love kiddies, I do. We're going to be ever such friends.”

“Go away!” yelled Simon. “This is our house now!”

“No it isn’t,” said the ghost smugly*. “Always been here, I have. A
hundred years and more. Seen plenty of families come and go, I have. Go to
bye-byes now, there’s good children.”

The children glared at it and buried themselves under the bedclothes.
And, eventually, slept.

The next night it was there again. This time it was smoking a long white
pipe and reading a newspaper dated 1842. Beside it was a second grey cloudy
shape. “Hello, dearies,” said the ghost. “Say how do you do to my Auntie
Edna.”

“She can’t come here too,” wailed Marian.

“Oh ves she can,” said the ghost. “Always comes here in August, does
Auntie. Shelikesa { = }.”

Auntie Edna was even worse, if possible. She sucked peppermint drops
that smelled so strong that Mrs Brown, when she came to (& ) the children
good night, looked suspiciously under their pillows. She also sang hymns® in a
loud squeaky voice. The children lay there groaning and the ghosts sang and
rustled” the newspapers and ate peppermints.

The next night there were three of them. “Meet Uncle Charlie!” said the
first ghost. The children groaned.

“And Jip,” said the ghost. “Here, Jip, good dog——come and say hello to
the kiddies, then.” A large grey dog that you could see straight through came
out from under the bed, wagging its [ C 1. The cat, who had been curled up
beside Marian’s feet (it was supposed to sleep in the kitchen, but there are

always ways for a resourceful cat to get what it wants), gave a howl and shot on

—12 —




top of the wardrobe, where it sat spitting. The dog lay down in the middle of
the rug and set about scratching itself vigorously; evidently it had ghost
( # ), too.

Unele Charlie was unbearable. He had a loud cough that kept going off
like a machine-gun and he told the longest most pointless stories the children
had ever heard. He said he too loved kiddies and he knew kiddies loved stories.
In the middle of the seventh story the children went to sleep out of sheer
boredom.

The following week the ghosts left the bedroom and were to be found all
over the house. The children had no ( #% ) at all. They'd be quietly doing
their homework and all of a sudden Auntie Edna would be breathing down their
necks reciting arithmetic tables. The original ghost took to sitting on top of the
television with his legs in front of the picture. Uncle Charlie told his stories all
through the best programmes and the dog lay permanently at the top of the
stairs. The Browns’ cat became quite hysterical, refused to eat and went to live

on the top shelf of the kitchen dresser.
{Penelope Lively, Uninvited Ghosts and Other Stories 3. V)

[#£] ooze out = come out slowly smugly = proudly

hymn: #3EHK rustle: ZH AL T
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D fleas @ kiss @ business @ change & agree & peace
(D wool crystal @ cry 0 cat @ object @ solid
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Fir die &ltere Generation, die noch die Zeit des Vormirz® und die Ereignisse
der Revelution von 1848 in Erinnerung hatte, war Hoffmann von Fallersleben der
politische Dichter, der mit seinen brisanten Liedern und Gedichten die
Herrschenden verhshnt und verspottet und das Volk zum Kampf fiir Einigkeit und
Recht und Freiheit aufgerufen hatte. Wegen dieser Lieder und Gedichte war er
1848 vom preuBischen Staat als Professor fiir deutsche Sprache und Literatur
an der Breslauer Universitéit entlassen worden. Damals hatte man dem von
Ausweisung und Strafverfolgung bedrohten Dichter, der ruhelos von Stadt zu
Stadt und von Land zu Land hetzte®, begeistert Fackelziige dargebracht** und
ihn als Freiheitsdichter gefeiert.

Als Verfasser von Naturlyrik und Liebesgedichten hesaBl Hoffmann noch im
hohen Alfter in der Leserschaft einen betrichtlichen Bekanntheitsgrad. Vor
allem dem an Musik interessierten Blirgertum war er als einer der meist

vertonten Dichter seiner Zeit im Bewusstsein.

(L Bernt Ture von zur Mithlen: Hoffmann von Fallersleben. Biographie.

Gottingen 2010, S. 7)
*Vormarz : —HEMOB, =8 (FEm) A

** hetzen : Wb LAa<BHET 3
¥ darbringen : X &5
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[école est obligatoire jusqu’a seize ans en France. Le systéme scolaire
frangais commence avec 1'é6cole maternelie® pour les petits enfants a partir
de deux ans. Puis vient 1’école primaire qui dure cing ans a partir de 1’age
de six ans o on apprend & lire, écrire, compter. On y enseigne l'histoire
de France et la géographie francaise, on y fait aussi du sport, du dessin et
de la musique. On commence une initiation & 1'anglais en deuxi&me année de

primaire.

Au collage qui dure quatre ans, on apprend 1’anglais en premigre année,
puis une autre langue (1’allemand, 1’espagnol ou 1’italien) en troisiéme
année. Bn quatriéme année on passe 1'examen du brevet des colleges™. Au
lycée qui dure trois ans, on étudie la philosophie en deuxiéme année, on
peut également choisir une troisieme langue (1’arabe, le chinois ou le

japonais). En troisiéme année on passe 1'examen du baccalsuréat™,
* gcole maternelle : ShHHEE

** prevet des colléges : BN EHEE THEE
¥ paccalauréat : SAH VI LT (PEHEETHEEERFEATLER)
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O ZoFHENKS LEORSREBET T hizBhiT T,
[a, 3, aide, ¢’, ce, est, grace, projet, que, réussi, votre]
@ TIVANEEAEAE A L ERERL o TETHS,
[boivent, de, de, en, Francais, les, moins, moins, vin]
@ REBRTNET =259 2501274,
[beau, du, faisait, ferais, il, je, s’, tennis]
@ BhXflE, MIELZEWI 2 ETT,
[derniere, dit, elle, est, la, mariée, on, qu, s, semaine]
® OERFEEETEH T v,

[a, a, chanter, faut, gorge, il, la, mal, ne, on, pas, quand]
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@ EDANIWDESWITATARIT TR B A2
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